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frer spending a number of

years looking for a home

with a disringnishcd history

and a solid architecrural

pudigrrx, a l".lmit}' with a bur-
geoning Americana collection and severed
Virginia roots found a home in rural
Greenwood, Virginia. Settled by the Scots-
[rish in the carly eighteenth century,
Greenwood is situated along the Plank Road at
the foot of the Blue Ridge Mountains in
western Albemarle County. By the 1820s sub-
stantial brick houses were being built in the
vicinity, and later in the century, the region
developed intw a social hub that centered on
Chiswell (Chillie) Dabney Langhorne and his
bevy of sons and lovely daughters. He and his
family owned a number of major houses in the
area, but his homeplace was the landmark
Mirador, the house where Nannie Langhorne,
the future Lady Astor, and Irene Langhorne
(Mr. Charles Dana) Gibson grew up, and later
owned h}f their niece, the renowned decorator
and hostess Nancy Perkins Field Tree Lancaster.
Their combined luster drew a wealthy interna-
tional set to the area, which offered horses,
house parties, and liberal libations.

By the 1920s more than two dozen
impressive mansions had been built in the
area by such architects as Waddy Wood,
Milton Grigg, Delano and Aldrich, and
William Lawrence Bottomley. The latter, from
New York, designed such distinguished struc-
tures as River House in Manhartan and was
responsible for one of the most beautiful
Albemarle County d\.vcllings, Blue Ridge
Farm. This was an estate that had languished
on the market, unloved and uncared for, until
purchased in 2002 by the couple, hungry for
an Old Dominion connection, a sympathetic
home for their antiques, and a friendly place
to raise their three young children.

In about 1900, Mr. and Mrs. Randolph
Ortman purchased Blue Ridge Farm, with its
rambling old house situated on one of the
finest sites in Albemarle County and affording
breathtaking views of sunrise across rolling

hills to the cast and sunset over the pond and
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Blue Ridge Mountains to the west. On the site
of an eighteenth-century farm, a hulking brick
pile had been put up in the mid-nineteenth
century in the Second Empire style. In about
1900, the house was expanded and remodeled
in a somewhar prissy early Colonial Revival
taste. Bortomley, a classicist by training and a
romanticist by remperament, broughr his full
arsenal of consummare skills and rransformed
the property into a superb gentleman’s country
estate in the classic British tradition. Wings
were remodeled and added and kepr one-room
deep to take advantage of the views, air, and
light. Typical of Bottomley is the progression
of light to dark to light rooms, with a dark
paneled library flanked by a cheery sunroom
and light-flooded living room. He installed
imported antique marble mantels and cribbed
architectural derails from various Virginia
shrines, such as the double arch in the entrance
copied from Gunston Hall. Personalizing
derails included screen doors and transoms
incorporating Ortmans initials and the phrase
“Love and contentment abide here within
these four walls” carved into the music room
frieze. The result is a masterpiece of Georgian
Revival style and one of Bottomley’s most

successful compositions,
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Claiborne and Taylor of Richmond, who
worked closely with Bottomley on his best
Virginia buildings, was the contractor for the
project. Herberr Claiborne, descended from
scvenrccmh-cenrury Virginia settlers, was well-
connected socially and a bit of a scholar,
publishing several books on early Virginia
brickwork and paint colors. He worked on the
restoration of Stratford Hall (1738) and the
reconstruction of Wilton, bcgun in circa 1753
by William Randolph III and moved to its
current site in 1933,

Charles F. Gillette, often a Botcomley/
Claiborne collaborator, was the landscape
architect for Blue Ridge Farm. Revered then
and now for his commanding use of scale,
carefully organized plantings, and clever geo-
metric designs, he was especially fluent in the
lifestyle of Virginia country estates. In 1938
the New York Architectural League honored
his work for its “charm and adherence to the
Southern tradition.” At Blue Ridge Farm he
laid out the extensive gardens, raking advan-
tage of the rolling landscape, expansive views,
and the then hundred-year old plantings. Focal
points are two mammoth oaks, a hidden
gazebo, a spring house, cottages in stone,
wood, and brick, and a massive sphered obe-
lisk. The park-like landscape and gardens are

among the best preserved of Gillerte’s work.

TH1IS PAGE BOTTOM
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When the current owners purchased the
property six years ago, they found the house and
gmllnds I'I{'_'gk'(_'[lfd IJLI[' gt'ncra]i}' inract. I'IO\N‘.’\-"CF,
because of the shear size of the property and its
considerable outbuildings and gardens, a
daun[iﬂg FHSI\' ]:1.\_,’ 'dhL'dd. Jﬁk C‘lft'ﬁ_l“)’ rCSt"J.l'ChCL{
and rigorous restoration followed, with architect
Madison Spencer, another classicist, working on
the exterior, and Rusty Lilly, a Gillette scholar, in
charge of the grounds. The house is on the
National Register of Historic Places and the res-
toration was carefully monitored by the Virginia
Department of Historic Resources. The work
was so suceessful that tax credits were granted w
the owners, who also received a preservation
award from the Association for the Preservation

of Vi rginia Antiquities,

The main entrance hall runs front to back
and there is always a breeze wafting through
this well used area. The front doorway is in a

\l NLly recessed archway and the rear aoor has
lightly recessed archway and the rear door |

its original monogrammed screen doors. The
couple placed eagles over the opposing hallway
doors in homage to Bottomly, who used eagles
with abandon — even on the window lintels.
Much of the furniture is in the Baltimore taste.

To the south are the living room and

music room, painted Farrow and Ball’s

THIS PAGE TOP

A corner of the music room has a series of
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Cooking Apple Green and separated by pairs
of lonic columns and pilasters. A pair of gilt
looking-glasses from 1815 face one another on
the pier walls and, along with marching car-
pets, unite the two spaces. The west-facing
living room is the larger of the two rooms and
has more elaborate trim, an imposing marble
fireplace surround and pilasters flanking the
door and mantel. Some of the earlier pieces in
the family’s decorative arts collection are
located here, inc ing an impressive scrolled-
top Boston high chest and a slipper-foot
mahogany dressing table from Newport,

Rhode Island. With its distinctive shell com-
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prised of eleven concave lobes and the crisp
ridgr:- on the top of the delicate feet, the table
is atrributed o Job Townsend (1699 or 1700-

) and probably predates 1750. Both the

brasses and finish appear to be original. The
smaller music room has full raised panclin{_’_‘
and is furnished with pieces from the Federal
Pt..'rim‘l, In the over-mantel, B(')ll{:ft‘llt"_\-‘ incor-
porated a harbor scene signed by Dutch master
Abraham Srorck (1644-1710). Remarkably,
this extremely valuable picture has remained
with the house. The sconces, like those in the
living room, are eighteenth-century British

examples with period globes.

Across the hall, on the east side, is a dar
tele-walled room that hous splendid map
collection. The intri patterned floor dates
from the turn of the century remodeling, but
the subtle octagonal recess in the ceiling is a
Bottomley hallmark. Using the proportions of
the ceiling recess, a tall Jefferson-inspired center
table was made explicitly for the s

of the quantity of maps to be {iispln

double wall was built with folding panels, not

»

unlike that in Sir John Museum at

Lincoln’s Inn Fields, London, so thrice the
number of images can be installed. There is

also the drama of opening the panel to reveal a
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Architect William Lawrence Bottomley's (1883-1951) mastery of

lesign skills can be seen in his promiscuous combination of elements
in the eled library wway. The scrolled-top walnut high chest

from m:: Umd uua: let cJI the mghtaaulﬂcentuw hdh Jmpeu,al)!e

propartions whicl a factor in the coupls [I rchase — as was

the signature of :'_l = "".‘.I\;- r, Thomas II vard E oston, i\ Y
side chairs grace the entry into the living room from the library

PR e i i e ARy o

—— e
o . 3 g e ok
e T . =



huge Map of the Most Inhabited Part of Virginia
by Joshua Fry and Peter Jefferson, father of
Thomas Jefferson, on the rear wall,

When discussing his concentration in this
area, the husband says “Every collection needs
a lodestar and the map collection starts with
early sixteenth-century European views of the
New World in the Age of Discovery and then
narrows on the evolution of the cartography of

the Virginia colony.” In the earlier group is the
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1522 Fries map, which is the first collectible

map that uses the place-name “America,” and
Sebastian Munster’s 1540 engraving, the first
separately issued map of the Americas. “It is
truly remarkable,” he says, “that anyone sailed
to the New World based only on these frag-
mentary world views.” The second group
begins with Ortelius’ 1587 Americae Sive Novi
Orbis, which is the first European map to rep-

resent the Chesapeake Bay. The key pieces of

this group are John White’s Americae Pars,
Nunc Virginia dicta engraved by DeBry in
1590, which derails the geography of the ill-
fated Roanoke Colony, and Smith’s Novae
Virginiae tabula (Hondius, 1636), which out-
lines the more successful Jamestown settlement.
Also part of the collection is a small subset that
follows the dispute ultimately setdled by Mason
and Dixon over the boundary berween

Maryland and Pennsylvania.
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The dining room is located to the left of the
entrance. When the couple bought the house
t}](.' [“”ing room I'J;II,I Illrlh_ ElTCI]irL‘(,:"llr}lI (]L'IHH, S0
faux panels were painted on the walls and a
canvas marbled Hoorcloth was used under the
table. The French doors to the kitchen have been
mirrored to shield the view. Beyond the kitchen
is a small {l;uni|l\' room, and at the far opposite
end of the house an enclosed brick sun porch.
Upstairs are bedrooms and a broad hall used as a
secondary library and sitting room.

The couple started collecting American
decorative arts in the 1980s when they lived in
Manhattan and were undertaking the restora-
rion of a 1760 center-chimney farmhouse in
Litchfield County, Connecricut. They began
working with New England dealers and
focused on the ubiquitous appeal of mid-eigh-
teenth-century objects, particularly those from
the North Shore of Massachusetts. With the
purchase of a New York Federal sofa from a
prominent New York dealer, the sophisticated
cosmopolitanism of urban cabinetry began to
shift the direction of the collection towards
the Mid-Atlantic states and a decidedly late-
eighteenth—early-nineteenth-century period.
This was fortuitous since the archirectural
derails of Blue Ridge Farm tend rtoward late

Georgian and, occasionally, Regency style.

THIS PAGE TOP

THIS PAGE BOTTOM
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“Our first ‘real’ house,” says the husband, “was

a Williamsburg reproduction in Darien,
Connecticut. Those spaces wanted Queen
Anne and Chippendale pieces from the
eighteenth century. At one time I set out to
run the tables (as it were) on the major forms
of case pieces and was sailing along on serpen-
tine, reverse serpentine, block front, and bow

150 www.antiquesandfineart.com

front chests.” He adds, “As we have become
more knowledgeable, we are less interested in
furniture periods and forms, being now more
interested in cabinermakers.” In the last ten
years, the couple has added pieces attributed or
signed by Job Townsend, Holmes Weaver,
Martthew Edgerton, and Samuel Mclntire, as

well as furniture from the shops of the

e

Seymours, Thomas Howard, Slover and Taylor,
and Bankson and Lawson. While the formal
furnishings are in the public spaces, the family
rooms are punctuated with vernacular furni-
ture, primarily from Virginia.

The grounds of the property have been

)

I()\'i]lgl}" r::stun:d 'nl]'.ld CKP'-IHdt’d, 'dl!d Lhe

gardens are once more thriving and planted
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with heritage roses and old fashioned flowers. “We are very
fortunate,” maintains the wife, “that Charles Gillette’s original
p|;1|11i:1g p]am for tin: g_;m.'r.nx survived at tht.' i,ihr;tr}' :_JII
Virginia. I have searched high and low and have found all of
the heirloom rose varieties that are still in cultivation.” Based
on the wifes tireless work, Blue Ridge Farm was selected for
the 75th Historic Garden Week House Tour this past April.
Near the kitchen is a well used vegetable garden that
recently boasted a strawberry the size of a baseball. A care-
lessly placed pool from the 70s was removed and a new pool
and pool house — inspired by one designed by Gillette —
were sequestered within venerable stone walls near the old
farm yards. Order has been created in the service secrions of
the property; charmless buildings from the second half of the
twentieth century have been removed; a trellised corncrib,
various barns, and the once ubiquitous silo, vestiges of the
agricultural heritage of the property, have been gently brought
up to date. The largest barn — which dates to the first half
of the nineteenth century — has waken on a new life; the
Saturday after last Thanksgiving, hay bales and a country
buffet were set up, and friends, neighbors, and out-of-town
guests enjoyed a double feature of Cars and The Three
Stooges shorts while a bonfire blazed outside. At Blue Ridge
Farm, both the architecture and legacy of good living have
been preserved, combining the best of a nineteenth-century
agricultural property with the grandeur of a twentieth-century

rural estate for an active twenty-first-century family. @

Ralph Harvard, a Virginia-born New York designer and antiquarian,

was in charge of the interiors for the restoration of Blue Ridge Farm.
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